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truth the Church’s soul, then art 

reveal the soul, whether a man’s or the 
Church’s. Though a man’s soul would 
be intact even though some calam-

nothing through which to speak. Yes, 
there might be the voice through which 

-

on the written page, then Hamlet on the 

-
denly to be sabotaged, the unchanging 
truths she teaches might undergo a 
slight, then ultimately a grave, distor-
tion. Not that her teachings would 
change, but her art, their most potent 
human communication, would have 
damaged their understanding. That 
would spell a crisis. Precisely that kind 

saints or angels, was a blasphemous 

100 years this heresy sundered the 
Church. 

-
stroyed art, and the 
churches that held 

-
-

ally, the Church 
resolved the crisis, 
not only to save 
her churches, but 
to save the Faith 

did the Church so 
closely ally art and 
Faith? Art is part 

manhood, so the Church’s truths are 

the Church closed the chapter on the 

solemnly taught: “For, as through the 

book all can reach salvation, so due to 
the action which these images exercise 
by their colors, all, wise and simple 

For what speech conveys in words, 
pictures announce 
and bring out in 

Council applauded 

John Damascene’s 
Treatises in De-
fense of the Holy 
Icons. He argued 
that rejecting art 
is tantamount to 

But when you see Him Who has no 
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The Church declares that 
the Christian image is an 

extension of the divine 
Incarnation, that it is 

based on the Incarnation 
and that, therefore, it is 
of the very essence of 

Christianity, from which it 
is inseparable.
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becomes visible, then represent the 

When He Who, having been the 
Consubstantial image of the Father, 
emptied Himself by taking the form of 
a servant (Phil. 2:6-7), thus becoming 
bound in quantity and quality, having 
taken on the carnal image, then paint 
and make visible to everyone Him 
Who desired to become visible.

-

(The Theology of the Icon): “The 
Church declares that the Christian 

To those who might think either 

or trivial, there is also Chesterton in 
Orthodoxy, where he gives his custom-
ary penetrating insight into the relation-
ship between the Church’s dogmas and 
her art:

Last and most important, it is exactly 
this which explains what is so inex-

-
erything when you are balancing. The 

was to continue her great and daring 
-

rium. Once let one idea become less 

-

the world. Remember, the Church 

ideas: she was the lion tamer….
 Here it is enough to notice that 

doctrine, huge 
blunders might 
be made in hu-
man happiness. A 
sentence phrased 
wrong about 

symbolism would 
have broken all 
the best statues 
in Europe, a slip 

might stop all the 
dances; might 
wither all the 
Christmas trees 
or break all 
the Easter eggs. 
Doctrines had to 

the strict limits, 
even in order 
that man might 
enjoy general 
human liberties. 
The Church had 

only that the 
world might be 
careless. 

plundered churches themselves? Would 

the last century be called merely care-
less, implying something done without 
due thought. The New Churches came 

produced it traveled closely with the 
Dissenting (and governing) Class who 

-
ing irked them more than those old 
churches, old paintings, old vestments, 
old -
nial old artistic culture worked too well 

churches and the art which adorned 
them had to go. Replacing it had to be 

New Churches 
and their New 
Art. The new 
ecclesial art 
and architecture 
willingly drowns 

secularist tsu-
nami. They do not 
tell the truth. Not 
about man. Not 
about God. Not 
about the Catholic 
Church. They are 
lies set in stone. 

not present the 
Faith; they distort 
it. They do not 
help Catholics to 
see; they make it 
impossible to see. 
They dramatically 
embrace every 
Modernist as-
sumption about 
art, which is the 

Any Catholic not 
deeply disturbed 

by this should be deeply disturbed. 
Every Catholic Church is a book. 

man. They tell a story. Since only art 
tells stories with the greatest and most 

 it 
creates. Winston Churchill appositely 

building, the building starts to shape 

they are more like songs, or should be. 
Their beauty pierces man’s soul and 
teaches as no teacher can. They are like 
poems, not position papers. Each com-
municates meaning, but a song does it 

The old saying goes, “You can write 

Sacred Art

Why did the Church 
so closely ally art and 

Faith? Art is part of the 
Incarnation. As the Word 
shone splendidly through 

manhood, so the Church’s 
truths are given splendor 

through art.

 The Man of Sorrows from the workshop of Aelbert Bouts
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a nation’s books, but let me write its 

enervating complacency, he sees things. 

conclusions; they march to songs.
Churches make sure we see things, 

empire. He dispatched emissaries to the 

they attended 
Holy Mass at 
the Hagia So-

Holy Wisdom). 
Upon returning 
the Prince asked 
what it was they 
discovered. 
The emissaries 
replied that they 
entered Church-
es and did not 
know whether 
they were on 
earth or in heaven. 
With that, what is 
now present day 
Russia embraced 
Christianity. 
Every Church 
must be like step-
ping into heaven, 
always stretching 
to mirror the 

Apocalypse.
Large or very small, rich or poor, 

Catholic Churches must possess gran-
deur, clarity, nobility, and most impor-

Faith is changeless, there are certain 
architectural details and designs which 
bespeak that timelessness. Speak-
ing idiomatically, one may call that 

would be unquestionably correct. Put 
more precisely, traditional architecture 

(Romanesque, Gothic, Baroque, and 
Rococo) possess the architectural 

their height, breadth, light, shadow, 
shape, ornamentation, and solidity.

Church to teach both directly and in-
directly, explicitly and implicitly. This 
double motion only occurs because 

instance, the Tabernacle is observed 
and understood to house the Body, 

true, but ce-
rebral at best. 
However, 
when the Tab-
ernacle is seen 

and center 

sanctuary, ra-

sculpted gold, 

candlesticks, 
and standing 
behind seven 

hanging lamps, 

night and day, 
one not only 
understands the 
Mystery, he feels 
it. He not only 
nods his assent 
to the Doctrine, 
he trembles 

explained, we are not in its presence. 

arrow is the truth. Plato teaches in the 
Symposium that beauty is “absolute, 

beauty, kalon
verb, kaleo, meaning to call, summon, 

2009, in his address to artists in the Sis-

“An essential function of genuine 
beauty…is that it gives man a healthy 
“shock”; it draws him out of himself, 
wrenches him away from resigna-
tion and from being content with the 
humdrum – it even makes him suffer, 
piercing him like a dart, but in so 
doing it “reawakens” him, opening 
afresh the eyes of his heart and mind, 
giving him wings, carrying him aloft.” 
Pope Benedict called this the ‘via 
pulchritudinis.’ Similarly, he cited the 

This same synergy accompanies all 
the architectural and artistic depic-

Lady, the Holy Angels, the Saints, 

symphonically. Just as a symphony 
combines diverse instruments and 

to God. With that proximity comes 
examination. God’s nearness evinces 

ceilings and massive columns, a man 

God. Moreover, Churches generate 
contrition. They are unrelentingly 

Entering Rheims or Saint Peter’s in 
Rome leaves even non-Catholics 

their beauty, but because it houses our 

Sacred Art

Devotion has always been 
an embarrassment to the 
Modernist, and the New 

Churches will always be a 
shameful testimony to that. 
They will always stand as 

relics of a gutted Catholicism. 
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question too.
There would not have been such 

a rush to this modernist architecture 
-

ism. How else to explain the global 
-

sophisticated theological degrees, only 
a common humanity. Doesn’t Chester-

was shocked at something which you 
are accustomed to seeing or hearing 

your grandmother was an extremely 
lively and vital animal, and that you are 

Even an untrained eye sees that the 

and their art are designed to disorien-
tate: vastness as emptiness, bareness 
as blindness, simplicity as vapidity. 
Almost every element is a tribute to 

scarce Catholic images which man-
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age an appearance are so attenuated 

wondrous awe. Devotion has always 
been an embarrassment to the Modern-
ist, and the New Churches will always 

Catholicism. Unquestionable evidence 

a doctrinal meltdown. 
Three characteristics mark Modern-

ist architecture’s Long March into the 
Gnostic demimonde. First, it must 
be nondidactic
always appear obscure, ambiguous, 

-

Secondly, it had to be nontraditional: it 

crucially, it must be non-Roman: all 
art (statues, chalices, vestments) must 

as the true Church but rather appear 
indigenous and ardently preliterate. An 

tolerated only because at least it was 
non-Roman.

An old saying warns never to judge 
a book by its cover. But when it comes 
to Catholics and their art, that yarn 
has no relevance. Rather, the rule is 
to always judge a Catholic by his art. 

tell you most things. Like the smile on 
✠

Sacred Art


