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Our Baltimore Catechism classes with Fr. Per-

ricone have been extraordinary! The use of scrip-
ture readings, exercises and the Q&A sessions 
have had a meaningful impact on the group.  Fr. 
Perricone's knowledge of the Baltimore Cate-
chism, philosophy and theology greatly enhanced 
the experience for the group. The attendance has 
been outstanding but there’s still room for more. 
We have become so involved the class time need-
ed to be extended a half-hour.  The information 
about the Faith has been profound and leads one 

to a deeper understanding of what it means to be Catholic especially in the 21st 
century. I welcome others to the study group.  We meet 3rd Monday of each 
month thru June 15, 7:30 - 9:00, in Corner Hall; 6 St. & Monmouth. For more 
information, call me at 201 793-7815.              

                                                 Steve Elman 

Baltimore Catechism Classes . . . 

This triumphant hymn and wonderful sacramen-

tal is the prelude to the Easter solemnities. It is a 
majestic proclamation of the Resurrection of 
Christ, a dramatic invitation to heaven and earth 
to join with the Church in joy and jubilation. It is 
the rite of sanctification of light and night, of 
place and time, of priest and faithful for the cele-
bration of the Resurrection of our Lord. In itself, 
it is a symbolic representation of the Resurrection 

of Christ, a sacramental, preparing for and anticipating the reenactment of the Res-
urrection in the Eucharistic Sacrifice. This Easter-sacramental is a jewel of the lit-
urgy, brilliant in content and composition, in its symbolism and efficacy. The 
hymn is filled with profound theology, radiant with youthful enthusiasm, flowing 
in the most solemn rhythms of the psalms, resounding in the most jubilant cadenc-
es of Gregorian chant. This sacramental, based on the ritual of the Old Testament 
and containing as it does venerable relics of apostolic tradition, reflects and trans-
mits to us an echo of the glorified joy of early Christianity. (continued on page 3) 

http://www.catholicculture.org/search/resultslist.cfm?requesttype=docbrowseauth&resourcetype=1&catlabel=author&catid=299
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The series “Explanation of the Prayers and Ceremonies of the Mass”                                                           
by Dom Prosper Gueranger, OSB continues... 

      

The ceremony of the Incensing completed, the Priest says the Introit.  Formerly, this was not 

done.  The Ordo of St. Gregory tells us, that the Priest vested in the Secretarium, and then went to 
the Altar, preceded by the Cross and Torches; during which time, the choir sang the Introit, 

which was longer than we now have it, for the entire Psalm was sung, and not merely one or two of its verses, with the 
Gloria Patri, as at present.  In like manner, it was the choir alone that took the remaining portions, which were to be sung 
during the Mass.  The custom of the Priest's reciting these several portions, originated with that of Low Mass, which cus-
tom was, at last, introduced into High Masses.                                                                                                                                                                          
These remarks will explain how it is, that the ancient Missals differ considerably from those which are now in use.  They 
simply contain the Prayers: Collects, Secrets, Postcommunions, Prefaces, and the Canon.  They were called Sacramen-
taries.  Whatever was sung by the choir was inserted in the Antiphonarium, which now goes under the name of Gradu-
al.  (Most of the chanted portions of the Mass are, really, nothing more than Antiphons; only, they have more notes than 
what ordinary Antiphons have.)  In more modern times, ever since Low Masses were introduced, our Missals contain eve-
rything that used, formerly, to be sung by the Choir; as also the Epistles and Gospels.                                                                                                                   
Both the Priest and the Choir make the sign of the Cross at the beginning of the Introit, because it is considered as the 
opening of the Readings.  In Masses for the Dead, the Priest makes the Cross over the Missal only. 

 

 

 Next follows the Kyrie, which, at a High Mass, is said at the same side of the Altar, where the Introit was 

read.  The Priest is accompanied by his Ministers, who do not go to the middle of the Altar, until he himself does; mean-
while, they stand behind him, on the steps.  In a Low Mass, the Priest says the Kyrie, in the middle.  This prayer is a cry of 
entreaty, whereby the Church sues for mercy from the Blessed Trinity.  The first three invocations are addressed to the 
Father, who is Lord: Kyrie, Eleison; (Lord, have mercy).  The following three are addressed to Christ, the Son incarnate: 
Christe, eleison.  The last three are addressed to the Holy Ghost, who is Lord, together with the Father and the Son; and 
therefore, we say to Him also: Kyrie, eleison.  The Son, too, is equally Lord, with the Father and the Holy Ghost: but, holy 
Church here gives Him the title of Christ, because of the relation this word bears to the Incarnation.  The Choir, too, takes 
up the same nine invocations; and sings them.  Formerly, it was the practice, in many Churches, to intersperse them with 
words, which were sung to the same melody as the invocations themselves, as we find in several old Missals.  The Missal 
of St. Pius the Fifth did away, almost entirely, with these Kyrie, called, on account of these popular additions, Farsati, (in 
French, farcis).  When the Pope celebrates a Solemn Mass, the singing of the Kyrie is continued during the act of homage 
which is paid him on his throne: but this is an exception to the present observance throughout the Church.  The three in-
vocations, each repeated thrice over, (as now practised,) are like a telling us of our union, here below, with the nine 
choirs of Angels, who sing, in heaven, the glory of the Most High.  This union prepares us to join them in the Hymn which 
is now to follow, and which these blessed Spirits brought down to this our earth.                                                                                                                    

L ITUGY MATTERS… THE INTROIT AND KYRIE 

The Introit . . . 

Kyrie Elison, Christe Eleison, Kyrie Eleison . . . 



THE EASTER V IGIL … EXULTET AND PREFACE 
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Two liturgical forms are combined in the structure of the Exsultet: gospel and anaphora 

(canon). The Exsultet is the proclamation of the beginning of Easter and the invitation to cele-
brate the Paschal mysteries; therefore, it is in the form of a gospel. It is the blessing and oblation 
of light, a sacrificial rite; therefore, in the form of an anaphora.                                     

As gospel it is introduced by the same blessing which the celebrant gives to the deacon before 
the chanting of the gospel of the Mass. The term "Paschale praeconium" (Paschal praise), used in 
this blessing, indicates the nature of the Exsultet as the great song acclaiming the risen Christ. 
The rubrics ordain that the faithful stand as for the gospel ("Surgentibus omnibus, et stantibus, ut fit 

ad Evangelium"). The Exsultet is further introduced with words alluding to the message of the angel in Bethlehem, 
and to the Easter message of the angel at the tomb, and also to the proclamation of the seventh angel of the Apoca-
lypse. The message to the shepherds began with the words: "Fear not: for behold, I bring you good tidings of great 
joy" (Luke 2:10); the angel at the tomb said: "Do not be afraid" (Matt. 28:5). In like manner the herald of the Pas-
chale Praeconium begins with an exhortation to joy, whence the name Exsultet. The announcement with the trumpet 
by the seventh angel of the Apocalypse, "The kingdoms of this world are become the kingdom of our Lord and of 
his Christ" (Apoc. 11:15), is alluded to in the Exsultet with the words: "Let the trumpet of salvation proclaim the 
victory of so great a king." 

The invitation to joy of the Exsultet is worded after Psalm 117, the last of the Hallel psalms. Verse 24b of this 
Psalm, "This is the day which the Lord has made; we will rejoice and be glad, in it," is distinctly echoed in the 
words "Exsultet . . . Gaudeat . . . Laetetur" (synonyms for "rejoice") as well as in the seven-fold solemn declaration, 
"This is the night ...." Further, as in the ritual proclamation of the Passover the benefactions of God at the Exodus 
were sung — types of the redemption by Christ — so likewise in the Praeconium three of these events are pro-
claimed and compared with the antitype. (Note: The parallelism in structure between the Praeconium and the Re-
proaches of Good Friday is intended by the composers. The Praeconium, the more ancient composition, has influ-
enced) the structure of the Reproaches.) 

Inasmuch as it is an important sacramental and a symbolic sacrificial rite, the Exsultet is composed, secondly, in the 
most solemn liturgical form of an anaphora, or "canon." For this reason it was also given the name "Eucharistia Lu-
cernaris," a variant of the more ancient term "Lucernarium." Name and analysis of this Eucharistia Lucernaris show that 
it has preserved the structure and ideas of an anaphora previous to the present Roman Canon. Our interpretation 
of it can follow the clearly distinguishable parts: Orate Fratres, preface, preconsecratory invocation, oblation, anam-
nesis, postconsecratory invocation, great intercession, doxology. Finally the Church rejoices over the illumination 
by the Easter candle as a symbol of her own supernatural illumination by the risen Christ. 

The Preface is the part of the Exsultet which primarily justifies its name of "Paschale Praeconium," i.e., Paschal 
Praise; for here we have the solemn proclamation of praise for Christ's glorious Sacrifice, for the glory of His Res-
urrection, for the Pasch in type and antitype.  Immediately following the seven proclamations concerning the night 
of Resurrection and concerning the cause and. motives of Redemption, seven effects of the supernatural illumina-
tion by the risen Christ, symbolized by the light of the candle, are enumerated: the holiness of this night 1) banish-
es crime, 2) washes away sin, 3) restores innocence to those who have fallen, 4) gives gladness to those who are 
sad, 5) drives forth hate, 6) brings peace, and 7) humbles the haughty.  

"O happy fault that earned for us so great, so glorious a Redeemer." 



TURNING TOWARDS THE LORD .  . .  
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Jesus Christ spoke seven last 

words during his final hours on the 
cross. His words offer a glimpse 
into the depth of his suffering to 
accomplish redemption. 

Nothing our Lord said or did 
was without meaning. Let us 
prepare our hearts this Lenten sea-
son by reflecting on the Seven Last 
Words of Christ by incorporating 
this reflection into our Lenten prac-
tices as we look forward to Easter. 

The Last Seven Words will com-
mence promptly at Noon and will 
conclude at 2:00pm. The Liturgy of 
Good Friday will follow at 5:00pm 
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On February 22 the First Sun-

day of Lent, all Masses at St. 
Anthony’s were celebrated “Ad 
Orientem” at the high altar. 
It is expected Masses will con-
tinue to be celebrated  in this 
orientation in the future. 

Ierusalem convertere              

ad Dominum Deum tuum! 

Upcoming events at st. Anthony’s . . .  TBA 

Simone Ferraresi                                         
in                                                                                      

Recital 

 Wine Tasting 

Cantantes in cordibus 

The Latin Mass Choir and Schola 

are now busy preparing music pro-
grams for Lent and especially Holy 
Week which requires a great deal 
of study and rehearsal. 

Please remember to acknowledge their dedica-
tion and hard work by continuing to donate in 
whatever amount you can.  If you are interested 
in becoming a donor or benefactor please, con-
tact Dan Sexton after Mass. 


